Apotheosis

from Journey

Composed by Austin Wintory

Arranged by Makusa
J=60 Somber makusa8888@hotmail.com
freely; molto rubato
= o = = o =
_’\9 2 — (@] — O — [@ ] — O — O — (@]
Ny, L
';’)y"‘._ —_— —— — —— — —
p
: ) = i i o
il Ol - y.4 [ | | J O |
y4 Z (D / d | e !
. v I — : : & 2
with pedal =d > o 5 S~
. o (S')i _________ |
7 2. .
g o % o = = —— bo S ~
E — T o ():
s = = z
A |/ L~
> 2
S g == " | | )
4 © (] | - I = D:
S bFe——e | 2
o [ % I I -©-
5 4
.=118 Driving ({ ;l 2 ,
| J 4 QJ' J s .02, R
A R ; T o e .
1/ | 1/ | 7 1/ 7 1/ 7 1/ 7 1/ 7 1/ | 7 1/ 7 1/
| 4 o | 4 Il |4 | 4 | 4 | 4 7/ | 4 o 7/ | 4 | 4
S
T o ey oo < T o @y @ oo o T o @y @ o o
less pedal
4
2 J
14 ‘é 7 7 7 7
! . . = .
o i J ) i j i
7——7 | A ~ 7 o
/ 7 / b\’ =I — — b — -
A I
L e e e e s - - = = = =
et et et et e p e et e r

Ichigo's Sheet Music - http://ichigos.com/



17
—
' . S - T
Z = | I ——
| ! - | ! ! -

_ ® o o o o o o ® © o o o o o '7 '7 /oge 2

Lo e e - e frefel—r e
| [
20
W S S = - :
177 P - i
(== o - o I
¢ ' £ PP
P PP PP P2 2 2 P2 P e el ‘

- @ @ @ @ @ @ ]
hl D I I I I I I Ll oL
y4 L

H
.=108 Elegantly
23 3 3 3 3 3 3 3 3 3 3 3
s J N T TS = T ST
y AN % ~ > \ AI [@® )]
O — e — . o)
() a bit detacned
O - - -
J L
X
with pedal
26 3 3 3 3 3 3 3 3 3 3
D g 1 [J )T e ST S T TS )
o — Z | © ——
NV — | O N
() 3
. O 2
A ” L]
)+
4

bring out melody (top note in l.h.)




do not interrupt the rhythm of

r.h. triplets for L. h. rolls (i.e.,

keep r.h. smooth)
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(Note: Laura Intravia's piano arrangement is the basis for some phrasing in m. 98 - 109)
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try to retain as many %
of the L. h. overtones as
possible when you pedal again,
Just try to clear the r. h. notes
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